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Harry Harnsen  vs, Double Busking”

When I was writing BILL, THE GALACTIC HERO, I kept mumbling to myself thal
old-line, hard-core fandom wouldn't like it. When Brien and I were working up
the first issue of S HORIZONS, the same mumble echoed in my ears. Now that both
pf thaese projects have been completed and hurled nekad and damp Into the literary
market place, it is time to look around and see just how correct these prognogi-
icative mumbles were. I intend to take the look here in the pages of ZENITH
8P CULATION, because this journal has worked hard %o identify itsolf with stone-
age sclence fiction, and makes vociferous dafence of all it holds deax.

My first reaction has been one of happy surprise: the reception of both has
bocn gratifying for the most part., BILL had the unigque distinction of besing on
gale -— ab roughly the same time —- in four different forms. Hardback bocks in
the U.S. and Great Britain, serial versions in Galsxy and New Worlds. (I encour-
age the serious collector to buy all four, since each version ig different from
all the others. ) Hveryons ssems to have enjoyed BILL, except the reviewer for
Punch, Judy Merril, and A. and B. Mercer. Punch and Judy - and the ceincidence
of names is theirs, not mine, cannot be examined in great detail because they
dismissed the book in equally brief and grumbling tones. Bub Archie and Beryl
have laid it on the line %o look at. T ghall.

Pleags try to understand; I am not ftrying to defend BILL or to plug it {other
than to encourage you again to rush out and buy all four versions,) but to sxamn-
ine the arguments aimed at its prostrate body, arguments that I feel are very
representative of currently held attitudes among a section of fandom.

(4) is unhappy because he is not able to identify with Bill, I present this
thoughts: is it absolubely esgsential to identify with a character dn a story ? Is
this %o be the only kind of character %o be allowed in fiction - which includes
gclence fiction 7 Can he ges that it is possible that the title of the book in
question and the reactions of the protagonist are perhops a small protest against
the attitude inside &, that this is the only kind of hero one can have 7

(B) is unhappy bscause Bill is not as belisvable a character as Jason dinAlt.
I take believable to mean Yreal" in this context - and must a character be real ?
Is this the only kind of charactsr we are %0 have in fiction 7 But don't both
these charscters have the same reality, figments of my hot and fevered brain?
They are fantasiss, = can they both not be aceepted as thal, and an attempt made
“ 4o discover just what sort of fantasy was intended ? In the fantagy world of comedy
there exists Chaplin's Little Man, who is guite real, And there exists Jerry
Lewis's funbling idiot, who ig impossible of any real exisience. Both are viable
conedy figuress Can not this sams latitude be allowed in fiction ? It ise Then
why not in science fiction ?

' In their review, (4) & (B) appear o be trying hard to understand the book
ané to £ind something to enjoy in it. But they try too hard, and in the wrong
dirsction. They want to £it it Lo the accepted SF pattern of identify-withable



hero with strong muscles, noble heart, masses of grit who will reach Viectory
through Struggle. They find it umbhiinksble that an SF protagonist could have
shoddy muacles, a quailing and smpty heart, as much grit as a shest of worn-oub
sandpaper, & Man who gets nowhere by struggling, and only reaches what might be
ealled victory by accident, who instead of "Gosh darni" ocurses in the maymer
Kenneth Tynan made famous. If the sbove degeribed character has any resemblance
to Bill, the coincidence ig not accidental.

T way this, Beryl and Archie, your minds are too closed. You are trying to
£it things to a pattern you hold is the only acceptable one., The only thing in
common that the “new wave' & writers have is the feeling that & Is an open~
ended medium, not closed and restrictsd to one type of narrative, I ask you to
recognise this, and to try harder to find out what they are saying and how they
are seying it. If they fail, condemn them for falling. Bub, please, do not conw
demn then for trying.

Harry Harrison.

CAPSULED CRiTIOE

W ACTION FPIRST " ~ CoC. MchApp.

This new author has made his appearance in the resurgence of IF
end the creation of WORLDS OF TCMORRCW. His by-iine conceals hisg
real identity, which at present is unknown. McApp usually injects =&
high degree of verisimilitude into his stories, coupled with a wel-
come freshness and originality in concept. These assets are hitched
to an unashamed 'action! style of writing, which is sometimes ideal
and sometimes is & pity., His characterisation is not particularly
good, and along with dialogue, tends to lack more than shallow depth.

One of his favourite themes would appear to be the reduction of
man to & pre-technological of subservient state, and the prime agents
of this subjugation are often empire-building aliens., McApps series
of "Gree" stories concern the Farth in bondage to alien (but fairly
benevolent) rulers, and these stories exhibit Mcipp's flair for in-
vention very well. The first story, "Slaves Of Gree” presents such
novel and detailed descriptions as of the "space-bags", and the

"Birds of Effogus", while the seguels continue with other details.

MchApp was recently featured in Galaxy with a short novel,"The
Mercurymen', which contained several original concepts wasted on
poor writing and development of intra~person gituations. '

Thig author fails to reach his full potential, because his in-
sistence on "action first™ allows the innovations in his stories no
time to stand and mature into full richness of development. If he
would only slow down the pace and concentrate less on routine"for-
mula" action, he would produce more than entertaining light reading.




ALEX PANSHIN recently wrote a book of critical essays on the writings of
Bobert A, Helnlein. Due to unforeseen difficulties too lengthy to go into
here, the prospective publishers (Advent: Publishers) were unable to produce
the bock as was hoped. Before the werk is published under another imprint,
ZJENITH SPECULATION is printing & smell non-critical section of the book.
This short descriptive article will form the Appendix to the final work.

&




Since the main interest of my book is Robert Heinlein's science fiction,
I've mede no attempt to discuss his articles, lectures, and speeches. How=-
ever, it is quite true that a number of them are very interesting, and have
a certain pertinence %o his science fiction, and hence deserve some discuss-—
ion, if only a very brief one.

In rvecent years, sclensce fiction has been a staple item with the large
professionsl publishing houses, but twenty years ago, this was not sc.
Science fiction was published by minor houses dedicated to digging out
favourite gtories from old magazines and putting them into hardcovers. In
1947, one of these houses, Fantasy Press, asked seven of its authors to
contribute short articles to a symposium on sclence fiction writing. The
bock, OF WORLDS BEYCND, was out of print for years, and in great demand
until recently reprinted by Advent: Publishers of Chicago *

Robert Heinlein was one of the writers represented in OF WORLDS EEYOND,
his article was entitled "On The Writing Of Speculative Fictilon",

For all that the article was to be on science fiction in general, Hell-
lein quickly dismisses the gadget story and limits himself to stories abecut
people. He says that there are three kinds; boy-meeds=-girl, The Little
Tailor, and the-man-who-learned-better, and then discusses each of these.
The first and last classes are self-explanatcry; The Little Tailor is +the
story of the man who succeeds or fails spectacularly.

The main trouble with these classes, from my point of view, is that
they are not exclusive, It isn't at all diffieult to imagine a man learning
the error of his ways, winning a girl, and succeeding wildly, all in one
story. It also seems to me that it isn't likely that a story would ever be
conceived of in terms of these categories; they strike me as desoriptive
rather than as prescriptive, :

Heinlein then lists the conditions necessary for the making of a sclence
fiction story; a respect for facts, & difference from the here-snd-now
essential to the story, and a human problem arisiig from the difference, or

affected by it. And by-and-large, this scems a good prescriptive list to me,

Heirnlein concludes his article by discussing professional work habits,
and saying that the rules he lists have more to do with successful speculative
fiction than anything he bad said before. This, too, strikes me as sound
thinking, since there is nothing quite so fruitless as an unwritten story.

In 1957, lectures were delivered by Heinlein, C.M.Kormbluth, Robert Bloch,
and Alfred Bester at the University of Chicago on the subject of science fict-
ion, and in 1959, Advent: Publishers collected and published these lectures in
a volume entitled THE SCIENCE FICTION NOVEL, with a well-informed intrcduction
by Basil Davenport. Heinlein's paper is entitled," 3cience Fiction: Its Nature,
Faults and Virtusa!

* Reprinted in 1965 by Dennis Dcbson Publishers, with an introduction by John

Carnell, at 13/6d. 5




He begins by discussing the inadequacies of most definitions of science
fiction, and by accepting one of Reginald Breinor's which he summarises;
"Science fiction is that sort of literature in which the author shows aware-
ness of the nature and importance of the human activity known as the scient-
ific method, shows equal awsrensss of the great body of human knowledge
already collected through that activity, and takes into account in his
stories the effects and possible future effects on human beings of sclentlflc
method and sclentlflc fact,"

I don't care for this definition myself, « I much prefer the pregcrip-
tive 1list Heinlein himself set forth in OF WORLDS BEYOND, It seems to me that
Ereinorh definition would let in not only ARROWSHITH, as Davenport points
out in his introduction, but Dr, Kildare as well, or almost any novel about
a laboratory, or the new rash of storiles written by people who have made s
quick trip to Cape Kennedy and come back to write stories.

Heinlein then goss on to separate fantasy and science fiction., Fantasy
stories, to Heinlein, are imaginary-but-nct-possible, while science fiction
is realistic and about the possible. Science fiction can go contrary to
theory, but not tc fact - which to me mekes STRANGER IN A STRANGE LAND clearw
1y not science fiction «~ while fantasy is always contrary to fact.

Heinlein then proposes another short definition of sclence fiection;
"Realigstic speculation about possible future events, based solidly on adeg=
uate knowledge of the real world, past and present, and on a thorough under-
standing of the nature and significance of the sclentific method." Heinlein
says this is & definition of almost all science fiction, and to make it
complete we simply need strike out the word "future",

While this definition strikes me somewhat more favourably than does
Bretnor's, it seems to me that Heinlein's qualification puts us back in
the labe with Dr, Kildare, and without the qualification the definition
eliminates stories such as Poul Anderson's THE HIGH CRUSADE, which has aliens
landing in England in the Middle Ages.,

Heinlein then goes on at length to discuss science fiction as it is. Bx=
cept by mccildent it is not prophecy, and Heinlein gives examples from his
ovm work to demonstrate this., He says that most of it is not very good as
literature, partly because it is the most difficult sort of prose to write;
and that much of it is not even entertaining = all peints that have a large
measure of truth to them,

On the other hand, Heinlein finds science ficticn the most alive, most-
important, most usefll and msst comprehensive fiction being written todaya
He finds its importance in its attempts to deal with the future, the future
being the only point of +time we can affect at all. Science fiction's diff-
iculty is in the body of knowledge it requires, and the amcunt of directed
lmagination it takes, but since it does deal with change, the most impertant
fact of our world, it is the only form of fiction thaet has any chance of
interpreting our world. He concludes by saying that sclence fiction will
never be mags entertainment, but that it should increasse in amount and qual-
ity
6




I den't fully agree with all of these polnmts, but I won't quarrel with
them. My summary alone, no doubt, is unfairly compact. Heinlein's arguments
are interesting, and they do explaln why Heinlein ghould spend his entire
career writing elmost nothing but science fiction., Feeling as he does, he
could hardly do else.

On two separate cccasions, = in the Februery 1952 issue of Galaxv and in
the April 1956 issue of Amazing, - Robert Heinlein has published artlcles that
atteampt to predict something of the wordd of 2000 A.D. The Amazing article is
quite short, the article in Galaxy more detailed.

The Galaxy article begins with contrasting looks at the world of 1900 and
the world of 2000. Heinlein then says that his predictions = various g:.dgets,
household nudity, etc. ~ are really guite timid, arnd that in actual fact we
can expect changes in the next fifty years that are at least eight times as
great as the changes of the past fifty years.

In light of this contention, Heinlein mekes nineteen predictions, none of
them particularly timid, justifying his lack of caution by saying that while
some of these predictions will be wrong, timid predicticns are certain to be
wrongs His predictions include & solution to the housing problem through reve
olutionary technology by 1967; the disappearance of Communism; controlled
gravity; and the discovery of intelligent 1ife on Mers,

He continues with a list of things we won't have; travel faster-than-light,
laboratory creation of life; a permanent erd to war; and seientific proof of
survival after death, (This last, in particular, reflects one of Heinlein's
personal concerns.)

Heinlein concludes with a brief discussion of new arems of concern in
science; and about science's greatest crisis; keeping tabs on the information
we do have so that it can be used.

The Amazine article is a retrospective look from the year 2000, listing
advances., His predictions include the use of telepathy and clairvoyance for mile
ltary purposes ; acceptance of man's nature ag a wild animel, and the toughest
creature in these parts (a favourite Heinlein notion); and = reversing the pose
itionition taken in the earlier article =~ a certainty of survival after death.

In April of 1958, the Committee for a Sane Nuclear Poliey ren ads in a mumber
of newspapers across the U.S.A. calling on the President tc end our testing of
nuclear weapons. On Sunday, April 13th, Robert Heinlein end his wife answered it
in a full=page ad in the Colorado Springs Gazette Telegraph,headlined: "WHO ARE
THE HEIRS OF PATRICK HENRY 2 STAND UP AND EE COUNTED! "

The ad. is laceé with the following quotations in boldface; "Is Life so dear,
or peace so sweet, as to be purchased at the price of chains and slavery ? Fore
bid it, Almighty God I know not what course others wsy take, but as for me,
give me libertk or give me death !!1 " "The Mice Voted To Bell The Cat™,'™¥ill
you walk into my parlour? said the Spider to the Fly ?' "God grants liberty
only to those who love it and are always ready to guard and defend it." "They that
can glve up essential liberty to obtain a 1ittle temporary safety deserve neither
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4 BIBLTOGRAPHY OF HEINLEIN'S NON.FICTION,

"The Discovery Of The Future"

"Back of the Moon"
"Flight into the Future"

"On The Writing Of Speculative Fiction™

"Shooting 'Destination Moon' ®
Preface

"here To?"
Introduction

"Concerning Stories Never Written®
Intreduction,

"As I See Tomorrow"

"Who Are The Heirs Of Patrick Henry?"

"Sciense Fiction; its Naturs, Faults,
and Virtues."

"Pravda Meang 'Truth'™

"411 Aboard the Gemini®

1541

1947

1950

1952

1953

1956
1958

1959

1960
1963

speech,

articie, Elks Magazine, Japuary 1947
article, Colliers, Aug 3Cth 1947
(with Celeb B, Laning)

article, COF WOKLDS EEYOND,

article, Astounding, July 1950
The Man Who Sold The Moon,

article, belaxy, February 1952,
TOMORROW, THE STARS.

preface, REVOLT IN 2100

THE BEEST FROCM STARTLING STORIES

article,Amazing, April 1956.

advertisement, Colorado Sprines Telew
graph Gazette, April 13, 1958

lecture (3957) in THE S.F. NOVEL,

article, American Mercury, Oct 1960

article, Popular Meghaﬁics, Mey 1963

SPECULATION

We always réquire articles of criticism and discussion on speculative fiction,
and artwork to illustrate the magazine and brighten our pages. If you're keen o
contribute, but aren't sure exactly what we want, a line to your editor will give
you all the adviee you can uss. If you don't want o write at length, we have a
constant need for small items such as are found under our Japsuled Gritique and
Stranger Than Fiction headings. It may delight your sense of the perverse Lo hunt
up items we can use in the latter cabegory. Finally, may we add that we always
°npreciate your letters of comment, whether published or not, and we do urge you
t" keop them coming. ZEVITH SPACUL.IION is your magazine, if you wanh it to bes
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J.P.Patrizic's article "The Drowned Plot (of J.G.Ballard)" in the last
issue called forth a varied and vociferous response, We are s little dis-
appointed that factions of both "sides" reacted so hastily to the article; 1t
was non-partisan in approach end was intended to evaluate both the faults and
the virtues of J.G.Ballard's writings. Now in fairness we print a considered
reply to Joe Patrizio, by Mike Moorcock, and then we hope %o give the subject
& well-deserved rest for a time, ‘ '

L G VORI SRUPUUR B ¢ Y WAY DU B L I R
the Drowned Plot (ot Lhbaliarg)

& reply by muks mooreoek
o

o e e S A

Joe Patrizio's srticle on Ballard was a worthy -— and welcome —= atteumpt
and, as he says himself, one of the first to try and present & well-reascned
cese by someone who dislikes Ballard's work. What one rescts to with anger is
the kind of thing that uses a string of insensete epithels { "gutter-scrapings®,
'sewer—-gleanings', and even ‘pseudo-poetic rubbish’) to describe Ballard's work.

What comes through strongly in Patrizic's piece i1s that Patrizio is unable
to key~in to the symbols in Ballard's work., The thing about Ballard's work, -
particularly his more recent work ~— is that they are symbolic dramas of ideas,
-~ they are toval, economic, intense, =- codified dreams, 1f you like, == as
indeed is most good imaginative fiction, The difference between Ballard, say,
and Aldiss, is that Ballard strips his storles of everything but the images
essential to his fundamental ideas whereas Aldiss operates on & broader, less
specific, level, and allows incidental detail into his work; = observation of
rinor characters, landscape cameos and the like — which does not detract from
his work, of course, but which is not absolutely essentiel to his main theme.

As & writer, one can only admire Ballard's technique. If it has flaws or
contains personsl cliches, they can be excused, because Ballard is performing a
difficult task —- one that most SF writers could net even begin to attempt,
preferring toe play safe and use the tricks of standard technique {tricks which
are fine for telling a light, superficial story, but which only get in the way
when an author is attempting something more serious. '

The flaws and apparent carelessness in Ballard's writing, -~ and it could
easily be argued that many of the examples quoted are not faults -- are incon—
sequentisl, There are certainly fewer in his work than in the work of 19th
century novelists like Thackeray end Dickens —— and particularly Balzac, These
Paults do not detract from their work and they 40 not detract from Ballard's.
There are no gross errors of style or essential plot construction. As for the
split infinitive, look at what Fowler has to say in MODERN ENGLISH USAGE; it's
a long article so I shan't quote, :
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As for the secientific "explanations®, these are largely included by Ballard
to satisfy his publishers, and are adequeté enough to suspend disbelief in the
average reader, Many of these bits and pieces are deliberate jokes as much as
anything, These faults might irritate Patrizio, but they are, as he later
suggests, unimportant to the reader interested in what Ballard really has %o
say. . . .

Patrizio is happy when picking over the minor faults, but his intellect
would appear to fail him in Part ITI. He makes no attempt to understand Ball-
ard's outlook, and hes a rather fuzzy ides of Ballard's metaphysics - not 0
mention metaphysics in generszl,

Ballard writes about ideas, and these ideas are primarily metaphysical,
His characters, while being adequate (and considerably subtler then the char-
acters found in most SF) are essentially idess rather than personalities, and
should be regarded as such, They are personified ideas in much the same way
that the characters in myths, meny legends, and parables are ideas, They serve
' +o symbolise and dramatise the abstract. As far as cne can tell, Patrizic has
no sympathy with, (or perheps no understanding of) abstract philosophy, and
believes that philoscphy deals =— or should deal —- only with problems concern—
ing the practical ordering of society. Fair enough, But if this is the case,
then Patrizic should not pass judgement on Ballerd's ideas, He should admit
that he has no sympsthy with them, end leave it at that. But he should not con-
demn Ballerd for failing to do what he does not set out to do. ‘

Patrizio reveals his incomprehension of Ballard's metaphysics when he dise
risses the reason given for Ransom's broken marriasge {'a failure of landscape!)
as meaningless., He then goes off at a tangent to say '"Certainly behavicur l1s
dependant upon environment...ete ete.! To miss the peoint of Ballard's statenent
"so completely is something of an achievement in itself, Ballard is not referr—
ing to ehvironment in Patrizio's semse, but to Jlandscape -~ to the mood, atmos-
phere and stimulus to the psyche/imagination which a particular landscape
oreates and conteins, He is talking about a relationship between Man and Nature,
not Man and Society, Thus, the world of water and the world of desert in THE
DROWNED WORLD and THE DROUGHT are the two sides of a coinj -— two attempts to
investigzate mankind's relationships with and attitudes towards his natural
ehvironment. Once this bagic —- and surely obvious =-- understanding of Bellerd's
work is reached, all the 'meaningless' phrases which Patrizio quotes immedintely
become clear, and Patrizic's comments, =~ not Ballard's =~ becone somewhat
lauvghable. ' ;

Ballard may, indeed, have missed communicating with a certain section of
the public at which his stories are aipmed, But thers are as many people, if not
more, who find Bellard's work immensely stimulating, both emotionally, imagine.
etively, and intellectually. Any highly individualistic writer wiil fail +to
communicate with scme people. Neither he nor those readers cen be blamed for
that. It is not for him to condemn those reeders nor for those readers to con~
demn those readers, nor for those readers to condemn him on that score.

Ballard is not unnecessarily obscure =— he iz simply not writing about the
things which interest Patrizioc.
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If Ballard overwrites (to go on to Part IV) then it can only be in compar—
ison with Borges. In fact Ballard is specifically interested in saying as nuch
ag possible in as little space as pessible ( "The Terminal Beach"; the forth-
coming "The Assassination Weapon™ in New Worlds 161), but unless a proper
understanding of Pallard's work is reached then both his descriptions and his
plots will appear to be repetitive. In one sense, of course, they are repetw
itive, but he only repeats them in order to say something new about them.

If T am not mistaken Kerans does not walk out 'into the swamp' to die. He
walks south, going back towards his psychic ‘home', If the answer 1s not ime
plicit in the story I don't know what is. Patrizio shows a monumental feilure
to understand the essentisl theme of THE DROWNED WORLD, No wonder the end is
meaningless to him,

As for Patrizic's remarks on "The Voices 0f Time", I find them exasperst-
ing, and hard to pin down. One can't argue with Petrizio because one isn't
sure whaot Patrigzio is saying. Enough to say, for the moment at any rate, that
the title of the story explains almost everything In it.

.. plthough Ballard has admiration for the early Hemingway and has doubtless
been influenced by some of Hemingway's technigues regarding characterisation
and other elements, he is plainly not using the specific technique of object-
ive reality in his characterisation., But he sueceeds sdmirably in convincing
‘many of his readers of the reality of his characters, To the point, in fact,
where people will discuss Ballard's characterisation as if it were an inmport-
ant aspect of his talent; —— as if he dealt primarily in character and not in
ideas. Ballard's protagonists are, by and large, Ballard, His subsidiary char-
acters too, are aspects of himself or of his attitudes towards women as & SeXs
T have already said that his characters are personifications of abstract ideas,
primarily, and his herces represent Man as & force =~ & natural force - rathe
er than Man as e socisl animal,

Nonetheless, Patrizio has at least attempted to present & reasoned argu-
ment, and for this reason, if no other, should be reapected,

_ .«..I have the odd job of writing the next Tarzsn novel, with
approval of Edgar Rice Burroughs, Inc. To be published next
apring by Ballantine, if they like it. My Tarzan has gualities
of Sherlock Holmes, Tros of Samothrace, and James Bond ~ truly
meny of us are hopeless Anglophiles on this side of the world,
( And I could have put Hornblowexr in ‘there, too I)

(from correepondence)..Fritz Leibver.
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Although no-one appeared to notice such a master-siroke of applied genius,
last year's Winter issue of ZS (lssue 7) was remarkable inasmuch an it carmied
write-ups of no less than five of the then-possible Hugo Candidates for the
Novel Award in 1965. (GREYBEARD, DAVY, FARNHAM'S FREEHOLD, ETHICAL ENGINEER,
THE WANDERIR)}. We canunot do less this year, and in this feature we present
critigues of three of the books that we think will stend & very good chanoe
of reaching the final stages of the voting. The next issue may well continue
this feature by writing-up several other books likely to be contenders,

Until very recently indeed, one would have been hard-put 1o select any
novel that seemed to be worthy of winning the coveted Hugo Award in this coming
year. Now, almost overnight, four books have sppeared ssemingly from nowhers,
ready garbed and ideally sulted as prise-winoners, Witk still six months of the
year remelning, at the time of writing, other contenders may rear their heads;
for the moment at least we will coufine ocurselves to comment upon the three
books I have selected.

THiE THREE STIGMATA OF PALMER ELDRITCH, by Philip K. Dick, suffers from one
of the most unbeliewable titles to appear in our somewhat unbelievable field,
though this hes the advaontege of being difficult, if not impossible, to confuse
with eany other title. Personally, I found the book unbearsbly difficult to
follow, for my simple habit seeks to identify with the lead character in any
novel, and to follow bim through his trials and tribulations, to emerge victor-
ious from the meze, in & grand finale of point-counterpeint and mission
- accomplished,

Hot so here, I lost my precarious footing on the parrow trall through the
Mountains of Confusion, and like & falling stone, plummeted into the eternal
depths where light has never shone, And blezsed with mental agility as I may
be, I could not climb from my cavyon. I could not determine whether the lead
character in the novel was blunderlng through his 'resel' world, or through a
dreab.withinwa-drean-withic~a~drean, Somewhat the same seusatlon used to come
over me when ploughbing through some of the more abstruse vanVogiian works, and
a conditioned reflex has loang been established, Carefully, I laid PALMER
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ELDRITCH down, end carefully I picked up something I could enjoy. You'll
gather the book did not greatly please my taste,

Subsequent developments indicate that this quality of oconfusion has pen-.
gtrated to many other readers. But other reviews and opiniocns meke it clear
that some resders must like to be confused! In Galaxy, Algis Budrys, a oritic
whose work and opinicns I grestly admire, was probably most frank., He chose
the bock as his own, personal, 'Best of the Year', although saying in laenguage
not one whit less flowery than mine, that he too lost bearings io narretive
mid-stresm, Such opinioss make it plain that the book cannot be ignored, that
it will cerry much weight in this year's list of candidates., It is guite likely
to be vory much to the liking of & sizeable number of readers, and has the
added advanbage of having been published at a time of year that hasg ensured a
wide distribution and an equally wide readiug of the book, '

DUNE is. the composite Analog serial, DUNE WORLD - FRUFHET OF DUNE, end is
as mammoth a novel among novels as we will see for many a year in science
fiction. The first portiou placed high on last year's Roll of Honour, and it
is fortunate for Frank Herbert that the timing of publicatlion susbles him %o
£ilt lance for a second crack et the Award. Once again, I found this book hard
to get into, but the sheer weight of adulsation it has received from so many
gives me to conclude that it too will coummand mavny votes,

. SQUARES OF THE CITY is the new book by John Brunner, and is one that I have
not as yet had the pleasure of tackling at First hend. Advance reports from
independent U,8. critics neve suthused remarkably on the quality of the novel,
while its publishers, Ballatine, nomivate it cautiously as *One of the 10 Best
SP Novels %o be published this year' - and they are rarely wrong with such
modest praise; they said exactly the sane sbout DAVY ip 1965. Jobn Brusner is
one of the few British writers to be widely known and road abroad, and his
standing has recently been increasing in leaps and vounds. Lest year's book,
TELEPATHIST, was a potential Award-winner that just failed to attract suffio-
ient attention, His own comment on SQUARES CF THE CITY is that 1T is the most
anbitious work he has yet tackled.

These are necessarily the editor's brief comments on three of the books
chosen. On the following pages you will find more detalled evaluation of each
of these works. Next issue we hope to present criticues on several other pot-
catial 'winoers', including THE MOON IS 4 HARSH MISTRESS by Robert 4 Heinlein,
and. perhaps THE ALTEN WAY, by Gordon K Dickson.

AN EEXPLANATION CF THE HUGQ VOTING FROCEDURE

The World Convention inm power in every individuel year issues noninate

- fon papers to fandom in general. These may be completed by anyone, and must
be returned to the address shown before a given 'deadline® Some months
before the Convention, all nominations are totalled, and the three or four
contenders in each category with the highest point-scores are then named as
the officisl Candidates for that vear, Voting on this choice takes place by
ballot of registered World Convention members, end results are announced at
the World Convention. 15
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Away from his home in the norih

of Banffshire, Richard Gordon is
presentiy reading for & degree in
architecture at the University of
Newcastle, writes limericks for
Private fye, articles for ZENITE,
and is working on a plece entitled
"Dylan & SF." ‘

Two things from the London
World Convention stick in my ming
concerning Philip K. Dick. The
first is Ted White's somewhat ener-
getic championing of him as the
American Ballard, in a talk which

“was quite as controversial as any-
thing else at the convenition. The
other was mesting a woman in some
room=pariy, who epparently knew

i him slightly. She szid he was a
charming person, but also slightly
eccentric,

_ One might be able to deduce
~both of these conclusions from his
- novels, especially his later ones,
those written during the last two
years. Ted White's contention that
Dick is America's answer to Ballard
is indeed velid, so much so that
I gm surprised that it 1sn't & gen-
eral point of contention among fans
desperately seeking someone other
than Ballard and Heinlein to argus
about; especially since the only
two American writers appreciasted
by the "in"™ people at the moment
seem to be Vonrnegut and Cordwainer
Smith. Not that I want to knook
these two writersy I'd certainly
rank Vonnegut as among the most
important SF writers in the world.
But then, I'd rank Dick as his
equal or perhaps superior.

I suppose that part of the
rreason why Dick has been ignored
by the intelligentsia, despite a



g Hugo Awerd three years ago, is his somevhat traditional methods of
writing - he has been compared to Van Vogt, and this is also a valid
comparison, Yet, especially after having read STIGMATA, it seems more
than ever to me that Dick adopts a Van Vogtian style for no other reason
than that of convenience. Having read this book, which, I'm pleased to
announce was more gloriously incomprehensible in parts than even THE
TERMINAL BEACH, I'm convineed that Dick could out-Ballard Ballard if he

were so inclined.

Dick only returned to writing SF some three oT s0 years 880, after
several unsuccessful yeers in s mainstream wilderness, and since then
novels have been pouring from him steadily - eight in two years, that I
know of., They all have a common factor, one which was present even in
his earlier stories such as EYRE IN THE SKY, which is the exploration of
various kinds of human madness and alsc of the validity of subjective
and ohjective realities, 0Of late, his stories have baen getting more and
more confusing, to anyone who tries to stay rooted to conventional real-
ity while reading them, for they gwitch from apparent reality to hallue~
ination with dream-like ease, His heroes are usually payehotics, often
suicidal, znd it 1s rare indeed 10 coOmeé across & Dick novel in which the
first five pages do not contain at least one specific reference to &
psychiatrist or to some form of mental illness.

Ealf = dozen Dick novels, such as THE SIMULACRA, THE HMARTIAN TIME-
SLIP, and so on, are all excellent and inventive novels in thelr own
‘right, yet which begin to pall, in the same way ag THE DROVNED WORLD was
an excellent book the first time around, but was slightly tedious when
repeated in THE DROUGHT and EQUINCX. Approaching THE THREE STIGMATA OF
PALMER ELDRITCH with caution, I felt this caution justified whern the
very firsit page introduced the robot psychiatrist Doctor Smile, in the
hero's bedroom, with hern's girifriend in loving attendance, A familiar
Dick scene, especially the canned sex, which seems designed to satisfy
any stray mainstream reader who may have slipped in by mistake.

But it wasn't long before it became obvious that Dick had written
something out of the ordinary this time, even by his own standards. The
basic elements are familiar, the technique is complex Van Vogt, with a
dash of Pohl in the social ~-%¢i1l3, along with dozens of sub-plots thrown
in for good measure; mostly inessential but perfectly drawn and each
adding to the verisimilitude of the. book, At first it seems poorly con-
structed . in some of the details, but locking back, one can see that the
plot is considerably more complex and worked out than one weuld have
supposed at first. And once the hasic scene has been set and interest
stimulated, one begins to get irrevocably mixed wp in all the paradoxes
which begin to appear. '

Any condensation of a book of this variety is virtually impossible,
but a synopsis of the first half of the book, which will be comprehen-
sible in normal terms, can be attempted. Briefly, the action takes place
on Earth and Mars and various unspecified localities - mainly halluein-
story, one suspescts, - about a century in the future, though one can't
be sure ahout this, either. Average daytime temperatures have risen to
the 180° Pahrenheit mark, despite which socieiy functions much as it
does now, though slightly more efficlently. The UN is trying desperately
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to stem the advancing catastrophe, sure to be brought about by the heat,
and operates draft laws to ship people out to Mars as colonists, where
they eke out miserable existences on the UN dole. o '

At the same time, Big Business, as mercenary and Machiavelllan as
it ever was, is trying its damnedest to cash in on this state of affairs,
and there are only two, interconnected, factors which make l1ife bearable
for the colonists. These are the Perky Pat lay-outs, and the hallucinogen
drug, Can-D, which are only effective as an escape when used in conjun-
ction with one another. The layouts are incredibly detailed models of
the apartments, analyst's cffices, hang-outs, etc, of two miniature dolls
called Perky Pat, and her lover, Walt. All colonists own these sets, and
spend all their skins - the economy being hased on truffle skins, which
are the only uncounterfeitable currency - on adding new pieces and in-
ecreasing the verisimilitude of thelr models.

These layouts, worthless on their own except as models, provide a
nearly perfect escape from reality when used in conjunction with the
officially outlawed drug, Can-D, which is tolerated on Mars as being
the only alternative to complete boredom in the colonist's lives, Taking
this drug allows all men to identify with Walt, and all the women with
Perky Pat, irn a close approximation to a perfect world, real in every
detail. Since so many people share the same two characters in each
layout, mass orgies are possible such as never dreamed of by the rakes.

Dick has obviously taken the basiec theme of his novel (which is Fhe
imposesibility of distinguishing between "regl" reality and hallucinated
reality, perhaps suggesting that the one is as real as the other), from
the recent research into hallucinogenic drugs, such as LSD, which drug
the subject into a state of dissociation from reallity, providing a world
where hallucination is egually as subjectively 'real" as is so-called
objectivereality". Although other SF authors have touched upon this
subject, no-one else has devoted a full-scale novel to the subject,
which also ties up with deeper philosophical guestions posed by suech
people as Berkeley, (when everyone leaves a voom, dces the furniture
cease to exist, with no-one there to see it ?), Spinoza, Nietzsche,
ané others,

The colonists, half-believing that the Perky Pat layout is as "real”
as their own world, half believing in it in a semi-religious sense, are
also dissatisfied with the subtly negative effects of the drug. It
wears off guickly, one is always slightly aware of the other existence
outside the drug's influence, and also s layoul is essential to the
"raglity" experienced, at least to begin with,

Leo Bulero, the businessman and entrepeneur who heads bhoth the Can-D
and the Perky-Pat layout firms, is in a vulnerable position, and knows
ity he protects himself with precogs against possible dangers in the
future. The action starts with the return of a rival businessman, Palmer
Eidriteh, from the Proxima system, ten years afiter his disappearance
and presumed death, He returns with a new hallucinogen, Chew-Z, which,
as Bulero discovers to his cost in an early encounter, is both more
powerful than Can-D, and requires no iayout to be effective. Bulerc is
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warned by one of his precogs that he will attempt to kill Eldritch, and
attempts to find him, without success. in the meantime, Eldritch has
achieved UN sanction for Chew-Z through devious means. Soon after, Bul-
ero contacts Tldritch, and finds himself trapped. It is at this point
that the hallucinatory complications begin.

Part of the effect of Chew-%Z is that it completely disorganises the
subjective time-sense. A second of objective time on Farth can be per-
haps & thousand years in the reality that the drug creates. Another
complication is that Palmer Eldritch appears in everyocne's hallucinat-
ions, whether they like it or not, as the hero and CGod of thelr universe.
dince Fldritch is equipped with artificial eyes, plus stainless steel
teeth and right arm, he is gquite unmistakeable., The complications of
Chew-7 multiply as the story goes onj by the end - if that is what 1t
is - everyone has developed Bldritch's artificial limbs, which are the
three stigmata of the title. Yet another complication is that the hall-
ucinations apperently time~iravel; people keep meeting thelr ghosts
from the future and the past.

Wven when Eldritch forces Bulero to take Chew-Z and enter a halluc~
inatory reality, Bulerc knows he will kill driten., In one hallucinat-
ion, he meets two people from the future engaged in gusrding the monpum-
ent declaring him to be a herc for killing Eldritch, VWhen eventually
he does get around fto contemplating destruction, it no longer matters,
hecause like everyone else, he has developed the three stigmata. It is
as Palmer Fléritch that he kills Palmer Eldritch, - who was not numan
even at the time of his return from Centuari.

But by this stage; it ls in any case impossible to tell whether
the particular scene is "real" reality, or whether it is still part of
Bulero's original hallucination - at one point he appears to leave the
influence of the drug, and a good many pages pass until the appearance
of an impossible monstrosity shows him that he is still under the in-
fluence of it., As he says later on, it seems as If he's out of the
influenee, but he cannot be sure. Or, for that matter, whether the
whole book isn't part of Eldritch's hallucination on FProzime, as &
result of his discovery and first shot of the stuff; or even whether
everything, including the book and you and me, isn't part of the hall-
wcination - a form of ultimate solipsism in literary forg.

The book must sound impossibly confusing from this approxinmate
description. It i1s easy enough to describe the first guarter of the
book; then I'd defy the most adroit of literary technicians to describe
exactly what does happern thereafter. I+ has to be experienced by the
individual rather then described to him; 1t would hit different pecple
in different ways. ~

Such description as this only gives a vague idea of the complexit-
ies unravelled and not gquite unravelled. Yet the wonder about the book
is that Dick does it so neatly; it is up to the reader to stay with him.
If he stays firmly rooted in apparently firmly solid "reality", then
he'!ll be hopelessly siranded befcre he's halfway through. The point of
the book is that reality is subjective. There are other points as well,
and some slight explesnation of the plot at the end, which does little
enough to unravel the paradoxes. Eldritch, 1% turns out, ilsn't human -
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he's been taken over by some unexplained alien life-form. Chew-Z is i%s

sole method of reprcduction, through the crestion of hallucinations

of such elaboration that they are reality. Dick has deeper purpose than

mere alien take~over in mind, however; near the end, Barney Mayerson,

one of the main characters, thinks:- .

% After all, the creature residing in deep space which had taken the
form of Palmer Eldritch bore some resemblance to God; if 1% was not
God, ‘28 he himself had decided, then at least it was a portion of
God'!'s Creation. So some of the respensibility lay on him. And, it
seemed to Barney, he was probably mature enough to recognise this.”

The point of this is that after 250 pages of nmeandering in and out
of circle after circle, Dick suddenly shoots off in an entirely new
direction previously unsuspected, adding *to the complexities of the sit-
uation enormously. Quite what the purpose of this latter pari, {which
iz ultimately integral to the whole brok) is intended to be is difficult
to say. Algis Budrys, reviewlng the book in Galaxy, in many ways as
confused by the endless twists; hardly surprisingly, says in his review
about this section:-

", .STIGHATA could easily funcition as a holy bock in itself, since in
Dick's logical system, it is entirely possible for a 54.95, 1265
commercial publication to publish accurate, mystically revesled word
of events which noi only have not yet occurred, but might not ever,
but nevertheless prove the beliefs which are the only true Salvation.!

STIGHMATA could perhaps thus be said to be fundamentally about
religion, a kind of mystical religion of reality, which in iis own terms
is entirely logical in a mind~twisting fashion, but which by any normal
standards is entirely mad. The spparent confusion is complete, yet it
must be noted that the plot never once leaves the raeils - and in a crazy
sort of way one derives a kind of logic from it; an emcotional rather
than intellectual logic. The plot lcops the loop in ultimate fashiong
the end egually well being the beginning, the beginning perhaps being
the end. At times the middle section is both pre-beginning snd post-end.
It gyrates and twists in and out of i1tself endlesgly and leaves one &
long way from "reality".

This book leaves most SP at the starting post, even Dick's other
books., The basic story is reletively unimportant, although nicely enough
done, I suppose; it won't be that I shall remember the beok for. The
ideas brought up and developed are what count in this book, and it turns
out to be among the few SF books I've read that go beyond the merely
superficial. It could be in danger of starting up ancther cult, I supp-
osey I hope it is spared this fate, for it deserves more. For those who
keep crying for more adult SF, well, here is a first rate example. The
pity is that it probadly won't see general publication in this country
for some time, for as Budrys says in his review, it's impossible to
tell whether it is a good or a bad book, you have to read it, and even
though you still might not know after finishing it, it's been an
experience. _ —

/e;, CAtrn {é ol .
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Archie & Beryl Mercer occupy the first floor of a large and rambling
residence in Bristcl, complede with duplicator Caractacus and a window
vigible from cubside yet non-existent from within the house, Both spend a
slightly incredible amount of time writing for fan-publications, both are
excellent writers, and Archie has elready produced one highly-specislised
and immensely enjoyable novel, THE MEADOWS CF FANTASY, Both will probably
appear professionally before long; both could prepare a better foreword .

than this.



DUNE by Frank Herbert (serialised in Analog as Dune World/P§ophet of
Dune.

(B) After reading this story, I began to wonder which had come first
in Mr Herberi's imagingtion; the world or its people 7 Then I read

(in AMRA V.2 Wo.34) "How %o Build A World', a transcript of a speech
which Mr Herbert gave at the Pacificon II. This made it clear that he
had first created “Arrakis", the waterless dune planet, and had then
peopled it with characters.

(4) Yes - this is as good a point as any with which to start. 4 story
about an slien environment involves two distinct though interwoven
elements « the environment, and the story. Which, when set déwn like
this, looks perhaps like a glimpse of the over-obvious. Still, separate
consideration of these two elements is a valid way of appraising such

& story.

To my mind, the environment in this case deserves a considerably
better story than it's been gilven. The Arrakids (to coin an obvious
derivative) and their planet I find a thoroughly believable lot. Ring-
ing in a vast and complex network of galaxy-wide intrigue only sexrves
in some measure to diminish the bellevability of the planet. Ringing in
a protagonist who turns out to be a sort of super-being, with messianic
properties thrown in for good measure, renders the whole gust slightly
ridieulous.,

(B) Both parts of the story (both magazine serials) are slow-moving,
for the people of this arid world (and is the word "ari@" implicit in
the planet!s name, "Arrakis" 7) plan with grim single-mindedness for
forests instead of deserts, blossoms instead of dunes, and that most
awesome of wonders, abundant water. These plans, however, are not dest-
ined to become reality for many generations.

It is perhaps difficult to envisage a world entirely without natur-
a8l waters Arrakis has no seas, no rivers, nco rainfall. It is even more
difficult to visualise how humans could possibly live anything appreoach-
ing a normal life on such a planet., The first question one asks, there-
fore, is: why 7 Why should anyone wish to live in such a dreadful (to
humanity) place ? This may be reduced %o the cynical demand, "What's in
it for me/us 7" And of course, there is a mighty bait which makes
Arrakis a world over which nations and sven whole races will fight. The
answer is; the spice. Melange, a rare geriatric spice which can be found
only on Arrakis.

(A) Arrakis, incidentally, iz only one of the planet's two inter-
changeable names, the other being simply Dune. Precisely why this
double~gtandard should spply is by no means made clear. It is manifest
that the author knows the nature of a dune, and much of the planet's
surface does indeed consist of dunes. Much, on the other hand, consists
instead of naked rock. Perhaps he thinks that by switching the nomen-
clature around a bit he can add another modicum of depth to his locale,

(B) The first, shorter part of the story (Dune World") features
almost exclusively two of the three main groups of characters, These
are the Harkonnens, who may be classed asg the villains of the piece,
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and the opposing House, the Atreides. The former consists of the cunning
evil-minded Baron Vliedimir Harkonnen, his nephew and heir-designate,
Feyd-Rautha, and various toadics., The House of Atreides, is naturally
‘much more atiractive; Duke Leto is a man of both strength =nd tenderness
and his courageous Lady, Jessica, is fully deserving of the inalienable
love and 'devotion he gives to hex.

Their son, Paul, heir to the Dukedom, is the sentral character of
the saga. Hints of his unique gqualities are given in "Dune World", and
they, together with Paul's fantastic destiny, are brought to a strange
and complex maturity in %%he Prophet of Dune".

(&) Paul is, it occurs to me, a singularly appealing type for a supsr-
being. There are, of course, super-beings and super-heings - at least

in fiction, With many such I find it very hard to identify more than
cursorily - but Paul manages to wear his potential with an engaging sort
of air, and thus makes an acceptable enough protagonist, Amongst his
various felicities is that of inspiring loyalty sand devotion in men and
women who by all the rules of stereotyped fiction would have good cause
to hate him. The woman Harah for instance, - not only does he kill her
man {albeit in = fight provoked by the latter), but then, having by his
victory won her body, he spurns it in other than a purely menial capac-
ity, yet she becomes the trusted and trusting nanny for his somn. And
then there's,.. but I don't think I'd better say anything about that.

{B) The third group of characters, the Fremen, are human, but have
lived the grim 1ife of Arrakis for so long that they might almost be
cizased as indigenocus to the planet. Mention of a world where "water
f3lls from the skies" reduces them to the silence of almost superstlit-
inus awe., Their existence is touched upon but briefly in "Dune World",
and one or itwoe of them make mysierious appearances, but it is not made
clear (probably deliberately) whether they are some kind of aboriginal=
equivalent, nomads engaged in a constant, grim struggle for existence,
or thieving marauders.

The Fremen emerge into prominence in "Prophet,.", and 1t becomes
clear that the fate of the Harkonnens, Atreides, and indeed of Arrakis
itself, is inextricably bound up with the lives and plans of these ded~
icated people.

{4) Dedicated, yes, = and desiccated too ! These "Fremen" (the word
is equally singular and plural) live an extraordinary life the depiction
of which is thu worKs great glory., They are not, however, the only leg-
itimate human inhabitants of the planet. The dwellers in the towns lack
the same romantic image - 'twas doubtless ever thus - but are neverthe-
less a part of the world they inhabit, and it's something of a pity that
the author found no time to show the reader more of their lot.

(3) There are several sub-plots, each of which has its notable char-
acters. The Lady Jessics is a member of a religious, sall-female corder
known as Bene Gesgerit. Her training in this Order has given her powers
which, although they cannot be classed as actual psi powers, cause her

to be dubbed by the Duke's enemies as "his Bene Gesserit witch". The old
Reverend Mother, who raised and ftrained Jessica, turns up in the story
from time to time, first as a being of terrifying strength and power,

and later as a human who has limitations and makes misitakes like everyone
else Ce 2%



Jessica secretly trains Paul in Bene Gegserit methods, and in addition
to this training, he has other mentors, There is Thufir Hawat, the Mentat,
whose specially-trained mental powers have served the House of Atreides
for many years., There 1s Gurney Halleck, warrior and troubadour, equally
practised with sword and nine-stiringed ballset Duncan idaho, the Duke's
Scout and a kind of Ambassador to the Fremen. And the strange, inwardly
tormented Dr. Wellington Yueh.

There are some memorable characters among the Fremen, too; Stilgax,
who combines strength with wisdom in his leadership; Chani-Sihaya, Paulls
beloved concubine and mother of his first-born (in this connection hist-
ory repeats itself; for reasons of state, Leto never married Jessica,
although he never loved any other woman); the Shadout Mapes who, in
serving Jessica, sets a legend on the road %o reality; and, on the fringes
of the Fremen race, Liet-Kynes, planetologist appointed by the Emperar.

(&) hs well as the characters of the various Arrakids, the ramificat-
ions of interstellar power-politics are involved. The Padishah-Emperor
hes his superbly-disciplined Sardaukar socldiery but lacks absolute auth-
ority. The Great Houses, separately and in council together, also wield
immense power, as does the mysitericus Spacers! Guilid (another entity that
could have done with a bit more in the way of explanation) which controls
all interplanetery travel. By ploy & countermploy amongst these is the
galaxy ruled.

(B) I enjoyed "Prophet" considerably more than "Dune World", and not
only because it was longer. It was as though the author grew gradually.
more and more absorbed in the world and the characters he had created,
and this absorption communiecated itself to the reader., Motives which are
hidden in the first part become clear in later chapters; loyalties are
more sharply defined. The purposes of the mysterious Bene Gesserit order
manifest themselves as Paul's weird destiny (the 'Terrible Purpose!)
unfolds, and gradually all the ambitions and machinations of the various
factions are woven more and more tightly together until the inevitable
climax is reached. Mankind needs the spice~drug of Arrakis; in the hands
of those who realise fully its potential, this need becomes a weapon of
tremendous bargaining power.

Like an insistent, recurring strain of background music is the ever-
present aridity of Arrakis, the ever-desperate need to conserve water,
and Fremen dreams of a green and fertile world of the future.

(A) I too found the work overly pondercus and slow-moving to start
with, beginning to catch and hold the interest more and more as it gathe
ered momentum. The arbitrary division into two "novels', done I gather

by or at the behest of John W Campbell Jr to suit his editorial purposes,
is entirely artificial and I prefer to think of the whole as the one book
it was intended to be. The "break", though ocourring at & temporary
climax in the action, is a psychological miscalculation - not only does
the story carry straight on across the gap, but has only just got into
its stride at the time. - :

4nd even so, the story is not a patch on what it could have been.
But this is where we came in...

DUNE ie published in the USA by Chilton Books, and is to be published in
the U.K. by Victor Gollancz Ltd, at 25/-
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THE SQUARES OF THE CGITY, by John Brunner. Published by Ballantine at 754,

Thig, Brunner's latest novel, is set in Cuidad de Vados, eapital of Aguazul,
a South Amerdican country losated about where you find Venszusla today. The city
has been built to impress the worlid —— and this it does —— but to help him build
it, the President (Vados) has had %o buy, Wwith special privileges, the services
of forezgn experts. As the country is poor, meny people think that the money
which hes gone into the coity could have been betbter spent, znd there is a great
deal of resentment towards the foreligners, the majority of whom despise the
natives, '

Boyd Hakluyt, traffic control expert, is hired ostensibly to deal with a
traffic flow situation caused by an influx of peasants into the city, but finds
himself the wwilling bone of contention in a fight between political factions.
He later discovers that he is merely & piece in a chess game, lnwolving real
people, which is to decide the fate of the country. rieces are ‘moved' by the
use of the Press, radio and TV {vhich uses sublimipal techniques to get its
points across); they are 'taken! by making them ineffectunl = imprisonment,
killing, ete.

The story plot is based on the World Championship game of 1892 between the
Austrian born Steinitz and the Russian Tchigorin, and the various characters
have powers in direct relationship to the chess pileces they represent.

Despite the story taldng place 25 years in the future it is not SF; THE
SQUARES (F THE CITY is, as I've tried to describe above, a story of political
intrigue, Now this is not a criticism, it's & statoment of fact — and as it.
is not 5F I feel that Ballantine have treated Brunncr a little unfairly in
saddling him with a restricted audience when the story in guestion does not fit
into the slot it has been allecated, It may be argued that because it is set
in the fubure and it is to some extent an investigation inte the manlpulatlon
of' people by means of mass media, THE SQUARES OF THE CITY does fall into & ocate
egory defined by a classic SF plot (cege 198L, or THE SPACE MERCHANTS); but
this story could have taken place today, and the control of the characters is
& means to an end, not an end in itself.,

Using an existing chess game as the plot basis for a story is, as arc most
other mechanical plot-constructers, & double-sdged svword. Restrictions are im-
posed and prebebly the greetest of these is inflexibility; the various moves
demand an equivalent situation in the plot, and it is not always possible to
unobtrusively contrive these situations and smoothly £ib them inteo the storyw
line. On the other hand there are positive advantages in using a chess game
on which to build a story, Having the game theme gives a loglcal sequence of
events; there is a ruthlessness overlying the astory, and this always helps to
create tension, Characters are 'taken' whether or not they have become estabe
lished and liked, which tends to porbtray a sense of roalism,

Which of the above states of affairs predominate will depend on the author,
and to & much lesser extont on what game he has selected., I would bo interested
to hear why Brunner picked the players he did and why a game as long as 38
moves, Steinitsz 1s generally thought to have been & rather stelid player who
ground his opponents to defeat; I would have thought that the flamboyance of,
Say, Capablanca would have bccn better for plot mdk;ng, and although 38 moves
isn't lopg for Championship chess, I would sey it was boo long for Brunner's
g DUrDPOSC,



In order to £ill his quote of moves, Brumncr rather laboured at times,
having to crcate situations that werc cither contrary o the flow of the story,
or nccessitating someonc doing somcthing out of charactor.

Tor exemple, whorc Dalban visite Mayor at the IV contre to ask him to stop

broadcasting the heavily=biased govermont propaganda; it scemed to me that
Dalban would never have gene there as he would have known that there was no
chanoo of succoss, and it was risky for him to go anyway, Or tho IV centre
burning down = I cnuldn't accept that such & moders building wouldn't have
hyper—cfficicnt autrmatic fire-fighting equipment which would have prevented
the oentre's compleote dostruction. Then there was Halkluytb's visit to other
citics; this wes obvicusly to conform with onc of the chess moves, but it was
completely unnecessary tn the plot —— in fact it was detrimentsl as it relievod
tension and slowed the pacc at & crucdel peint in the story, However, most of
these faults didn't intrude to any great extent in the reading of the story.

There was slso too much soliloguizing by Hakiuyt end this slowed down the
action. To justify a particular turn of cvonts Brunncr too often indulged in
long poedestrion oxplanations which should have at least beon shortened. In
fact this is what dominated the stery for mep ibs long windodness; and I biame
this on Brunner's choicc ofy and rigid adhcroncc to the game he had golectod.

On the eredit side, Brumner did a good Job of charscterisation, cven the
minor charactors coming avor as rcal; and having rcal people cnsurcd that the
action was beliovable, He also did an sxesllont job of conveying the ruthlosa~
‘ness (and 0hlldl$hn053) of politics, showing the lcadcrs playing their gamc of
chess. without thought that the picces wore human beings, 4nd hero Brunncr was
saying something worthwhilo, By taking en cxtrome cxample of politiciang dir-
coting the actions of individuals, without thoeir knowing, he forecs us to ask
if we think things arc really very differcnt here and now,

Bellaptine have said that they congider thls to be one of the toen best SF
novels of the year, and alrcady thoro has boon talk of Hugo nomination.
Ballentine may well be rignt, and this book is beticr than cither of the last
two Hugo winners, but whother or not it gets itsclf a Hugo depends on whethor
or not recaders can convineo themsclyves it is ST and.how much the fascination
of' thc plot comstruction is off'set by the dullness which oo often intruded,
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"It looks as if scienco fiction has grown wide onough %o ronch the point that
ordinary fiction rocached long cgo; whore it divides ivto highbrow and 1oWe
brow, into pnpular and csotoric, or into sheep and goots, howover you carc
to phrasc ite " '

=~ Brian Aldiss, Introduction to EEST SF STORIES OF BRIaN . ALDISS
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PAINGOD & GTHER DELUSIGNS

by Harlan Ellison; Pyramid PB, 1965, 157 pages, S0¢

Seven stories, as follows :~ "Paingod" (10 pages)
"Repent, Harleguin, said the Ticktockman" (13pp)
"The Orackpots" {39 pages)
"Bright Byes" (14 pages)
"The Discarded" (13 pages)
"Wanted in Surgery (30 pages)
"Deeper than the Darkness" (30 pages)
each with a highly subjective introduction by the author, be51des an overall
introduction to the ¢ollection in similar vein.

(A) There's no doubt about it ~ these stories are good., Not magnificent,

perhaps, but good. Not only do they contain some excellently colourful writ-
ing, but I found all of them gripping -~ which from me, of short stories, isg

praise indesd.

Although they are by nc means 211 of a mocd, they do seem to have one
mnderlying characteristic in common - each expresses some philosophical point.
Tnpalatable philosophical points for the most part, though such is the cont-
invum we iive in that most of them are prohably true. I do not, therefore,
thank Mr Ellison for pointing these various matters out to me., I must never-
theless commend the readable manner in which he deoes it.

As far as the introducteory matter is concerned, I find myself with a
somewhat more favourable impression of the auvthor as a person than I had
before I started the collectlon.

() On the other hand, I approached the stories with a good deal of caui-
ion, having ploughed resignedly through three pages.of introduction which
explained why there was no introduction, and describing, with a good deal of
cynicism, what had heppened to ssven previocus attempts to write one,..

The stories are well-written, dut I car't honestly say that I enjoyed
them., Even in the few that have up-beat endings, there is too much {for me)
of pain and pessimism, despair and distress, misery and mazdness. I am not
naive enough to demand the conventional "happy ending" to every story I read,
but it ig possible to write tragedy with tenderness -~ a quality which, to my
nind, is very rarely featured in Mr Tlliszon's stories.

{4) Yes, there is that, of course. Myself, I like harry endings. I guess
Mr, Ellison isn't s happy man's writer.
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by Walter Moudy. Whiting & Wheaton, 1966, 18/~, 176 pages.

(4) This is not an easy book to sum up briefly. The cpening chapters
read not unlike unmitigated rubbish, but the story covers considerable
ground as it goes, and as a whole manages to redeem ltself satisfactorily
befere it's done,

The book begins with a hillbilly girl of the future {on a reservation,
yet), giving birth to an unusual child. The baby - & boy - is entirely
hairless, and (it soon turns out) of positively super-colossal intellig-
ence. His father wes an alien, of some humanoid race, who simply landed,
raped a loeal female, and took off again for parts unknown. The story
develops into a description of the boy's galaxy-wide search for his missing
father in order that he can administer to said father what he considers
%0 be his just deserts,

Passing over the implausibility (4o say the very least) of interfert-
11ity beiweer two apparently unrelated races from different planets, we
have the very faint bare-plausibility of such a union producing offspring
whose mind outstrips those of his contemporaries everywhere as does, say,
& human's oubstrip an insect's. He is, in fact, (we are told) the most
brilliiant individual to be born for 100,000 years. It doesnft actually
say whose years, but Earth-yeras are {one gathers) implied,

The book's great strength, however, lies in the description of various
facets of a multi-racial galaxy. For the most part, it falls into the cat-
egory I dub "The Granf Tour", wherein the movement passes rapidly from
locale to locale, giving the reader a quick guide to a varied assortment
of cultures. Some of the protagonists planetfalls are written-up as short
stories, neatly embedded within the larger framework, and make for exirem-
ely chucklesome reading.

(B) Despite this, there is an underlying theme of sadness running
throughout the story. The sadness of the "loner", the misfit, the odd man
out. Thad's massive intelligence sets him aprari from "ordinary" people,
some of whom fear him as they always fear those who are “different". HEven
love. for Thad, is followed swiftly by tragedy, the tragedy of waste. His
quest among the stars is not only for his errant father, it is also for
some place, some race, where he can feel that he "belongs'.

"T plan to let my line die out", he says. "I do not wish to see child-
ren born who might one day divide the Barth among thrmselves. Nor do I
wish children who must remain apart from mankind.™®

The Book snds on a downbeat note, Thad's search for his father was
only part of his greater search, and, having successfully completed the
lesser, he is wearily free to set out on the greater mission. "He was alone
... he was the last dinosaur, the last bald =sagle, the last saber~tooth
tiger - the. last of his kind. On+ some distant planet in some other galaxy,
he might find what he hungered for..."

We have not heard of Mr Moudy before, dbut he writes with humanity and
warn uwnderstanding, and we hope to hear more of him.
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THe LOST PERCEPTION
Deniel F Galouye. Gollancsz 1966{-16/;;M19O pages.

{4) I suppose this could be classified as SF rather than outright
fantasy -~ but only very marginally. Those whe dub it SF will no doubt
claim that this theme represents an entirely valid branch of what-iffery,
To my mind, it's more a case of wishful thinking,

The perception of the title is not simply common-or-garden {to those
who read the right books) esp. It is instead an entirely new sense which
bears much the same relationship to the sense of sight {as exercised by
the average human) as does the sense of sight to any other of our recog-
nised senses. This new sense is equally superior to esp (or wouild be 1if
the book recognised such an institution.) because it works egually well
on inanimate objects -~ one can sense the entire galaxy at one swell foop,
or any portion of it as may be recquired.

The vehicle in which this idea is paraded before us is no more than
a run of the mill adventure story, with secret agents and chases and con-
veniently nubile females, and so on. I found it regde’le, but if I didn't
have to review it I doubt if I'd consider it worth a single mention, tsken
all in all.

(®) I must say that this book is a great disappointment after COUNTER-
PEIT WORLD and DARK UNIVERSHE. Most of the time the hero doesn't know whose
side he 1 on, doesn't know whom to irust and whom to reject, who is tell-
ing him the truth and whr i1s lying. The trouble is, the reader doesn't
know, either, and this doesn’t make for excitement and suspense, as it
should do. It simply creates confusion upon confusion, The hero is a key-
man as regards a certain, vitally importanti course of action; one side is
urging him to carry oui this course, the other side is begging him to hold
off for a little while., Both sides have what appear tc be commendable mot-
ives for their dismstrically opposed policles of action, and it scemed to
me that the obvious method of denouement was for the two sides to negot-
iate a solution to what is basically = common problem. Instead there is a
descent into violence and once zgain the reader is Wltness to the tragedy
of waste.

I guess gvery author has an "off-day" oeccasionally - or, more preclis-
ely, an off-bcok. I hope this will be Mr Galouye‘s only one.

THE WORLLS OF EUBERT | YOUWG

Robert F, Young. Goilancz 1966, 18/-, 224 pages. With an
introduction by Avram Davidson,

(B) Sixteen stories, making up a most worthwhile and acceptable collm~
ection, Some of the stories have really briliiant titles, too; "Flying
Pan", "The Stars Are Calling, Mr Keats", "A Drink of Darkness".

As Avram Davidson says in his introduction: "Robert F Young writes
with love. Calm. Compaseion, Haticnal imagination. Laughter. Sense. Zxcit=
ement., Scorn. Integrity. And hope, M
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There 18 some facet of love in nearly every one of these stories,
"Tmily and the Bards Sublime® begins with calm, which is ruffled and
almost lost in a miniature disaster. But it ends with a2 new kind of
calm, in &8 new setting. :

Scorn and hope alternate in "The Stars Are Calling, Mr Keats";
"Promised Planet" features compassion., "Goddess In Granite" tells of a
men's bitter awakening to full maiturity through ordeal, while Miritten
in the Stars" supplies humour in vignette form.

"The Courts of Jamshyd" and "Little Red Schoolhouse' are both tragic
in implication, yet even here hope is not entirely absent. And hope
lifts "A Drink of Darkness" out of inecipient horror, and carries it

glmost triumphantly to a climmctic conclusion ~ post-sceripied with a
1?butu ¢ o 9"

Mr Young writes from a deep understanding of, and compassion forx,
pecple - their loves and hates, courage and fear, greed and saarifioce,
triumphs and failures. In this case the result is a collection of store
ies between covers which {in my case at least) will grow worn with
constant handling. The stories themselves, though, will never Y"wear';
every reading will supply renewed pleasure. '

(The other stories: The Girl Who Made Time Stops
Added Inducement;
Bopsoils
The Dandelion Girl;
Romance in a 21ls% Century Car Lot;
Production Problemy
& Your Ghost Will Wallky

OTHER BOCKS EECEIVED.

The Wateh Below by Jamos Whitc. 192 pages, 18/-, published by Ronald Whiting
& Wneaten, 1966, (%o be roviewed inm the next issue,

The Cancpy. of Time by Brian W Aldiss. 220 pages, 18/-, roprinted by Faber &
Foboer Ltds, 1966,

Now Writings in SF-7. od, by John Carncll. 190 pages, 16/-, published by
Donnis Dobson Books, 1966. Contonts;~ Invader by James White; Coco=Talk, by
William I Temple; The Man Who Misged The Ferry by Douglas R Masony The Nieht
Of Tha Seventh Finger by Robort Presslic; Six Cubed Plus Onoc by John Rankincg
& Teouch of Immortality by R.W.Mackolworth; Manscarcr by Keith Reberts,

Bost SF 6. od Bdmund Crispin. 252 pegos, 18/=-, Feber & Faber Lid., 1966,
Contonts; Judns Bomb, Kit Reod; A Work Of Art, Blish, 4 Tdfc And A Half, Pohlj
The Star Ducks, Bill Brown; The Wiaitabits, Russcll; The Fly. Porgos; Woapon,
John Christophor; Kaleidoscope, Bradbury; The Nostalgia Gono, Roy Hutchinsg
Camoufflage, Kuttnor; Lotter To A Phoonix, Brown; Death March, Budrys;
Billonnium, Ballard, 01d Hundrcdth, Aldiss, S

Tho Rost OF Tho Robots, Isaac Asimov, oclleotion. Pyremid PB, 1966, 50f.
Waldc & Magic, Inc., Robert Heinlein, Pyramid PB, 1966, roprint, 604.
Conditiopally Humon, Waltor M Millcr. Panthor Books, 1966, 3/6d. (50£).

31




A11 lettors must be recoived bofore June 5th, 1965, in order to be considered
Por publicotion in the noxt issuc,

Dear Pete

ees s fOUr book reviews seem to suffer from a confusion of purposes. There are
twe logical purposes for criticism; first, to acquaint the reader with a book
end help him decide whether or nct he cares to read it; second, to add to the
reeder's enjoyment of work already read!,Your reviews seem intended to inform
the reader about current UK SF, but their style isn't really suited to that
purpose, The review of SLEEPING PLANET is a case in point, For almost two pages
your reviewers discuss the tiny details of charscterisation. in the novel =
detalls so tiny and specific that the whole thing is no more than blank space
to one who hasn't read the book., For that matter, I read SLEEPING PLANET in
Analog, and can't remember enough about it to appreciate the discussion. The
"dialogue®™ style of discussion seen here is much more suited to books which
(a) most of your readers mey be expected to have read and (b) are important
enough that they will be interested in a discussion of the mincr details rathe
- er than or in addition %o the important points of plot and theme. The idea of
different viewpoints on current books is good, but the reviews would better
achieve thelr purpcse of informatiocn if written independently instead of in
the conversational form which Beryl and Archie have been using, What would
alsc be excellent would be a long discussion in this conversetional form of
something like FARNHAM'S FREEHOLD or THE WANDERER, or DUNE, (except that the
first two have already been discussed to death.) Both your reviewers have
pertinent and interesting points %c make, and their comments on such bodks
wowld be much more interesting than what you have now,

$ohr Boatoh,
Mayfield, Eentuckyy
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Dear Pete,

vse.] +hink DOUBLE BOOKING is an excellent idea. When I wrofe to you about
eriticism I said - I'1l look it up; that a oritic should not assume that Jjust
because he does not like a book, no one elss should - or would; and that e
critic's responsibility does not extend only to those who are likely to agree
with him, o

T was not merely putting words together. A collection of reviews of a
book reveals some rather startling divergencies of opinion. One critic will
say that the characterisation is superb; another will sneer at the cardboard
that perades through the book. And the bewildered writer asks bimself, well,
—= which is it 7 : ' :

Unfortunately, few readers will see meny reviews of a book. It is interest-
ing to see divergent opinions side by side in one review, I think this a
valuable experiment. '

Lloyd Biggle Jr,.
Ypsilanti, Michigan.

Dear Mr Weston,

v...There are seversl kinds of criticism one can use as a basis for writing on
literature; there is literary, i.e. technical criticism, there is criticism in a
nistorical context, there is biographical coxiticism. 4ny one of these can be
interesting and valuable. The trouble with fan articles appears to be that they
never stick with one of these, bui always degenerate into mere synopses of the
writing being considered, with whatever else occuring to the writer being casuslly
thrown in. Gordon's article remeins an exampie of this; though not as bad as some,
it is =4ill primarily a bunch of summaries of stories that Russell has written.
(RUSSELL: AN EVLLUATION, Z8 11, Pp.4~9). I think that we need to distinguish bet~
ween criticism and review. The purpose of a review is to give the reader some’
ides of whether or nobt he would like the book. To serve this end 1% will usually
be desirsble to give some indication of the plot; and the writer of the review
will do 1ittle other than give his personal opinion. In giving his own reachion
to the book, he may find it convenient or relevant to include some judgement of
merit based on more universsl standards for good literature, but this is not

the essential part of the weview, It remains essentially personal and a subjective
guideline of the reader's most likely surface reaction, -- and for this reason 1%
fs mueh more useful if the reader is familiar with how his tastes compars with the
reviewer's, Criticlem tries 4o go deeper. Broadly defined, its funciion is %0 give
us greater understanding and eppreciation for that writing which is technically,
emotionslly, and in every other way superior, It tries to analyse the merit of
writings on the basis of universal standards for good ligerature. Let's not con-
fuse criticism with cpinicn; we all liked DAVY better than TOM SWIFT AND IS
FLECI'RIC.BEANIE, or its equivalent, and that implies some perscnal standard of
judgement outside af taste. fgreed, two equally intelligent critics occasionally
give directly opposing judgements on the same piece of writing, but this is so
noticeable only because it contrasts so sharply with the much greater frequency
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of agreement. Homer is as highly regarded today as he always was: the total amount
of agreement surely outwelghs the occasional disagreements. '

I think these are waluable contrasts to keep in mind, because the majordity of
the articles appesring in ZENITH sppear to be aspiring toward criticism, but in
actuality have not gotten encugh away from the review context, ‘

Willem Ven den Broek,
£rn Arbor, Michigan,

+ Your letter, zlong with that of John Boston, has made me stop and think deeply
sgbout the material appearing in ZENITH SFEC, I will certainly agree with most
of your points, and will do what I can %o steer fubure material into the right
channels, I'd suggest that your letter may have the most value to readers likely
to be ~ntritators to the magazine in the future. +

Dear Pete,

sveofour editorials in Z8 10 & 1i have been interesting, comment-provoking, (which
of course was their purpose), and each with a big fat fallacy in the middle. in
Issue 10's editordal, of course, the fallacy was that your comments could equally
well apply to any sort of hobby, particularly "collecting" hobbies, like stamps
coins, guns, (there may not be many gun collections in Britain, but there are a

lot of them here), and so on. While very few hobbies can be proved to have any mat-
erial value (nobody but the professionals makes a profit on stemps or coins, des-
pite what you may read in Sunday supplements), their velue as recreation is affirm—
ed by eny psychology textbook you want to pick up. SF fandom is just as "healthful"
ag any other sedentary hobby; no more and no less, :

The fadlacy in the Z5 11 editorial is that failure must be measured against
what was being attempted. You are eguating "success" with commercial success -——
large organisation, lots of money floating around, etc. As it has been at least
15 years since any major segment of fandom has tried to achieve commercial success,
the cry of "failure" is simply irrelevant, People Jjoin fandom for their own amuise—
ment, not in order to build it up. {I believe this is largely lLecause there is
very little profit in fandom in relation to the work done. People who build up
vagt numbers of followers generally expect to make a profit from them, in one way
or another.)} Of course, there sre recruiting efforts made by crganisstions such
. a8 the N3F and the BSF. - I kmow nothing of the British recruiting, but the N3F's
- efforts have been, on the whole, half-hearted and sporadic because only one or two
people have ever been interested in the project. The majob object of fandom has
been to provide enjoyment for fans, and in this it has been eminently successful.
S0, not as many people enjoy participating in fandom as enjoy collecting stamps ?
What difference does 1t make ? As long as I am having fun, I don't demand that
gveryone else have the same kind, I'm afraid you're guilty of Creeping Conformity.

Also, when you state that this is the "wrong field for creativity", I think
you had better lock up the meaning of the word in a good dictionary, There are at
least 10 times as many stamp collectors as there are sclence fiction readers; how
meny of them have created anything ? {Unless you insist on stretching the defin-
ition of the term to include "Creating" a collection,) What mountain climber ever
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created anything ? Fandom maintains over 300 amateur publications, produces
God knows how much written metter every year, induces saveral hundred people -
to write and illustrate themselves, instead of merely reading {or ignoring
books altogether,) That's more creativity than I've seen in any other hobby.
I+ may not be high quality, but there are no minimum quality stendards in
creation.

Robert Coulson,
Hartford City, Indiana.

+ Sometimes it's fun to be shot down in flames. 1 run 7S wery largely as a
clearing house for my own thoughts, where I may welgh what writers and
readers have to say, and meke my own evaluations, and where I may set down
in concrete {and sometimes logical) form some of the concliusions I have
independantly reached. It 1s refreshing to have unconsidered factors thrown
back at one., Perhaps I should explain that in THE SOLITARY HOBBY I was putting
down the reasons as I saw them, for the lack of a central permanent body in
fandom, No opinion as to the good/bad implications of this were intended to be
conveyed, Questioned, I might admit %o liking things this way; 1t is more in~
teresting, but T still maintain that fandom needs & semi-official, semi-
commercisl body, for reasons of recrultment if for nothing else, British fandom
was allowed to run down pretty low a few years ago — Wwe s%ill feel the lack of
activity. Only now are fresh faces appearing, mainly from the renks of the
BSFA. Obvicusly, if we're %o have a commercial body, it would be well for it
%o be successful, ind in reply to your unspoken query; the BSPL is doing a
magnificent job, and I regard it as being a really worthwhile institution. I
s4i1l hope the BSFA will last for ever, cr at least, a good long time.

PWear Pete,

....It has been forcibly brought home to me that all was not well in the
article I wrote about J.G.Ballard in the last issue. The arrangement of
words which I called a "split infinitive" was no such thing, and in stating
thet Ballard's grammar wasg deficient in this regspect I 4id him great in-
justice, I must apologise to him for any inconvenience or harm this stupid
mistake has caused, and can only assure him, and your readers, that I will
not let this sort of thing happen again.

Joe Patrizio,
8% Albans, Heris.

+ This apology will cause an end, I hope, +to the vast volumes of corves-
pondence that have resulted from Joets, and my own, carelessness in
sllowing & major mistake to appear in Joe's egsay in the last issue.
Thank you John Brunner, Brian Aldiss, Arechie & Beryl Hercer, George
Scithers, Mike Houghton, Roger (legg, Tan Peters, Richard Gordon, Chris
Priest, and all the other readers who wrote in to complain sbout that
biunder. We both regret that error, in that it probably took away most
of the impact that the remainder of the article should have had. The
points made in Part I{of The Drowned Plot of J.G.Ballard) werse probably
less important than the opinions expressed. in the rest of the article.
We are happy to say that a revised & corrected version of the piege has
been accepted for professional reprinting. +
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Dear Pete,

s+eeThe Ballard article was on the whole a reasonable attempt to attain
gome degree of objectivity about someone who has been granted too Little,
£1lthough in the course of it, the article got a bit pedantic, that was
perhaps inevitable in trylng to get at the roots of the problem. It was
certainly rather a better analysis than one ususlly sees, even if it was
not entirely objective, and perhaps slightly antisBallard, despite. the
foreword stating it to be impartial,

Itd agree that there are a lot of fauvlts in Ballard's writing, as would

anyone not entirely blinded by his "reputation". But no-one, to my know-
ledge, has started jumping on other writers for tiny points of grammar
which the average reader will never spot anyway. As for Ballard's scientific
accuracy and so on, 1t surely depends on just what one is sxpeecting when
reading a ncevel such as THE DROUGHT. If you are =& straight conventional-
type SF fan, nurtured on a diet of Heinlein, then naturally you're going

to find a lot of faults with the science. But as far as someone like me is
concerned, with a complete lack of knowledge of any form of scilence - it
doesn't matter a damn ! As far as I'm concerned, many of these laid-down
scientific 'trutis' are highly suspect anyway, and T can't admit to being
particularly worried about Ballard trampling a1l over them.

But on the other hand, ons can't help feeling that Ballard is obsessed
by his ability to coin a& phresse which sounds 8o beautifully meaningful -
without actually having any content, But this agsin is surely a matter for
the individual reader. He isn't the first or the only writer to turn out
the seemingly obscure stuff he does, The point, surely, is this := that if
someone choses o see something in a piece of writing, then as far as he is
concerned, it has achieved its purposs, whether the writer intended that
rarticular interpretation or not. It doesn't matter a damn if other peopls
don't see anything in it, or merely think that the first person is merely
being pseudo-intellectual, If 1t means something to him, like Ballard does
to a lot of people, that's fine., It71l give them a lot of pleasure., If it
doesn't, it's just as fine, But thatt!s no reason for trampling all over
" people who do get something out of him, Live and let live should be the
order of the day where Ballardl!s concerned. Too many people seem to be
bottle throwing, on both sides. I personally, end there must be = lot of
others like me, enjoy his books, some of them are very fine, but don't
particularly consider him anything out of the ordinary run of better-class
SF authors. He could be - but at the moment I don't think he is,

icherd Gordon,
c/o University of Newcastle.

+ I find myself pretty much in agreement with you throughout, except that
I don't personally enjoy much of Ballard's longer work., I'm guite happy
to accept your grading of him as one of the better-class SF authors., My
only contention has been, all along, that I will not accept Ballard =s
the universal saviour of science fiction, and T will not accept thet all
nther, so=called "traditional' writers of SF are his inferior, // Now
that everyone has had their say, differences have been aired, and I hope,
answered, let's close the subject. I promise to resist the temptation to
111 the megszine with pro- or anti- Ballard articles, and the subsequent
large numbers of pro- and anti- reader's letters. +
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Dear Pete,

v...Itm afraid it depresses me that you should devote a long two-part

- pseudo=-scholastic article to such a writer as Anvil, whose only memorable
story, as far as I'm concermned, was one you don't mention, which appeared
in Galaxy. This one showed that he/she could write quite a lively and
intelligent tale for the right surroundings. The hallmark of Anvil's writ-
ing, (or 90%) in Analog is, to me, dullness. I usually have to give up
halfway through., Sorry, but I found the article inherited that dullness.
You know, be serious about SF by all means - I am myself - hut you. don't
have to be so damn solemn !

Mike Heughton,
Leyland, Lancs.

+ Sorry; being immensely interested in categoriging Anvil myself, I guess
T hoped everyone else would share that enthusiasnm. T thought I tried teo
make the piece fairly lightweight & interesting; obviously I didn't,
chalk up one failure, The story you'wre thinking of in Galaxy 1s probably
"ind Partner", which at the time was unclassifiable. I've given that
anomaly some thought, since; 1if anyone was interested T could probably
now fit it into my system. But it's unusual in many ways, agreed. +

Dear Pete,

w2s.The very fact that Anvil is, as you say, & hack, prevents mest of us
from remembering much of the fine details you discuss, For example, on the
"Colonist" theme, you spend 24 pages on "Star Tiger". Those of us who lack
eidetic memories and have better things to do than re-read "Star Tiger",
are left cold by your long synopsis of the story, end your probing into
minute detail, The discussion would be much more effective if you would
discuss half & dozen stories at shorter length to show how the "colonist"
motif is varied. You say your purpose is to show the influence of certain
cpiteria on Anvil's work. You will never show anything about Anvil's work
if you confine yourself to such a small portion of it.

John Boston,
Mayfield, Kentucky.

+ I thought I gave all the relevant details In my synopsis of one example
of each major plot -~ and it wasn't really a synopsis either, it was an
account of my going through each story, picking out the weak points as
I found them. You only had to tag along; even i1f you hadn't read the
piece you should have got something out of my mild ridieule of the plots+

Dear Pete,

....Your own article about Christopher Anvil was poseibly one of the best
articles to have appeared in any issue of ZENITH. The gonclugions you drew
were logical and pexrceptive, and anply supprorted by well-chosen guotes, I
would have liked to have rgad the plece in one go; a three~month serial
wait can be dangerous. Anvil hes never been a particular favourite of mine.
His work has been average, almost determinedly so. His best story has
probably been "Mind Partner", which was recently collected in a Galaxy
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Anthology., This demonstrates a true piece of sclence fiction plotting;
something which his Astounding/Analog stories have been without, He has.
been guilty of self-plagiarism many times; his biggest fauld.seovssveons,
esssThe gecond part of your Anvil evelustlon was a great disappointment:
efter the first half.. I felt you didn't go into halfl the detail you
should have done. - '

Chrig Priest,
Brentwood, Essex.

Dear Mr Weston,

seserhne first half of your Chrisitopher Anvil article was the best critic~
ism I have ever seen in & fanzine., It nerrowed its topic down and stuck
with it., When an ewxample became convenient, it was used only &s it related
to the topic. Praise be ! - you didn't even reveal the endings of the
storieg! It showed a lot of insight into the ftechnigues of writing and it
was valuable bscause 1t brought increased awareness to the reader, some-
thing which & =7view cannot,an? does not attempi, to do. You can bes sure
that T will be very attentive indeed the next time I read any Anvil., It
may be that I was Just in a different mood, but the second half of the
article seemed fto deteriorate, It seemed to Vvecome much more of a summary
of Anvil storiles, and less an analysis of the writing technigues of a hack,
possibly because you had already made all your points in the first half

of the piece. It was etill an excellent article, and it was too bad you
had to0 run it in twoe parts.

Willem Van den Broek,
Ann Arbor, Michigan.

4+ Thank you for your kind words. The different tone of the two pieces of
my ariticle was probably dus in part to the resson you suggest; that 1
made most of my peints in the first installment. Ancther important
reason was probably that T allowed some time to elapse before finishing
off{ the writing of the piesce; thus I was in a different mood %o that '
before. One day when I'm old and rick, I should like to rewrite and
update that article; it was 2 lot of fun to write, and put my own idess
into a coherent form in my own mind; that latter point i1s & very good
reagon for the ceontinued cxistence of this magazine, of course.+

Dear Pete,

ee..l have two bones to pick with Richard Gordon on Kussells 1) his inabil-
ity to reconcile Russell's professed rationalism (which Gordon defines in
rather a singular manner) with his humanitarian beliefs, specifically his
belief in man & his love for Life (in all its forms). Of course that is
exactly what raticnalists inevitably do concern themselves with, and you
will find that great humanitarian reforms, e.g. contraception, female suff-
rage, aborticg law reform, efc, are spegr-headsd by rationalists, and a
reverence for life is a necessary concomitant of any raticnalist philosophy.
2) To compare Russell's "Leeming" character{s) with Mike Hammer is ludicre
ous, surely. There is no sadism or brutaliiy in Leeming or Lowry. The:res-
emblance completely escapes mne. )

Ian Peters,
London.

38




%

ADVER

e
metiA]

NTS

Column advertisements 6d (10¢) for 10 words. Box Numbers available at 1/
extra charge. (We forward your mail). Display advertisements £1 (3.00)
per page; 10/= ($1.50) per half page; 5/- (,75¢) quarter page. These rates

for adveritisements put on to stencil by t

he editor. Bxtra charge for all

material requiring electrostencil or lLitho production { illustrations,

photographs, headings)., Advertisements printed in 1itho per page ﬁi.@ﬁlQ}

411 material to the Editor, 9 Porlock Crescent, Northfield, Birminghan 31
Deadline for all copy for the next issue 4th June 1966,

S¥ HARDCOVER and PAPERBACKED BOOXS
Send S.4.K., for list and prices to
R.M,Bennett, 52 Falrways Drive,For-
est Lane, Harrogate, Yorks.

BOOKS AND MAGAZINES ,.For S.¥.
collectors in both the USA and
Europe, the F&SF Book Co, P.0.
Box 415, Staten Island,N., York
provide an excellent service,

New & out of print books, Send

for extensive monthly lists.

A Checklist to Analog (Part 2v,from
1940~49, from Terry Jeeves,ﬁ/é post
paid, 30 Thompson R4, Sheffield 11,
or from Leroy B Haugsraud, 118 West
St, Minneapolis 8, Minn, USA. 75¢.

A CHEBECKLIST TO POUL ANDERSON. Com-
plete bibliography of this author .
3/6 postpaid from Roger Peyton, 77,
Grayswood Park Road, Birmingham 32,
or 50¢ from Hank Luttrell, Route 13
29%6 Barrett Station R4, Kirkwood,
Missouri, USA 63122,

AMERICAN and BRITISH SF, bound
& paperbacks,ACE,ERB, Andre Nor-
ton, & Bibliographical publicat-
ions, etc, at FANTAST ( MEDWAY )
Ltd., 75 Worfolk Street, Wisbech
Cambs, U.K.

EXCHEANGES,..You can exchange 5.7
books and magazines from Britain
for Lmerican material, or vice-
versa. All SF readers wishing to
trade should contact John Boston
816 South First Street, Kentucky
USA, 42066, giving name, address
type of material wanted, & sonme
indication of the quantity of
material reguired, if this is at
all possible.

SPECULATIVE RBRULLETIN gives news
& reviews of new and forthcoming
US & UK books. Ottaimeble et 25
(2/-) for 4 issues, from: John
Boston, 816 South First Street,
Mayfield, Kentucky, 42066. Send
UK remittances to the editor.

five igsues -~ £2.10.0 or offer,

FOR SALE: ASTONISEING STORIES, 1940-43. Complete set of 16 issues, in
good condition, ~ £8 or offer. COMET STORIES, 1940-41, complete set of
AMAZING STORIES January 1962 to June
1965 less January 1963, 41 issues in fine condition, £5 cr offer,

200 mint ACE PBs, £3% your choice of 20 titles, plus posiage. send wants
1ig%. Other offers considered., A TREASURY OF SF: ed Conklin, lst, 1948
no wrapper, 15/m. SF BOOK CLUB, many titles, 4/~ each, send wants list
Many othér items available - send wants list for quotes on these.

Philip Harbottle, 27 Cheshire Gardens, Wallsend on Tyne, Northumberland

Please mention ZENITH SPECULATICN when replying to adveriisements.




SCIENCE FICTION BOOK CLUR

for sf of the highest standard at the lowest prices in well-bound

volumes. Here is the current programme;

THE PARADOX MEN by Charles L, Harness THE SEVENTH GALAXY REATER

MARCH 18s for 7s edited by Frederik Pohl
APRTL 188 for 7s

THE SYNDIC by C,M.Kornbluth THE JOYQOUS INVASIONS

MAY 18s for 7s by Theodore Sturgeon
JUNE 16s for 7s

TELEPATHIST by Jchn Brunner THE THIRST QUENCHERS

JULY 18s for 7s by Rick Raphael.

' AUGUST - 15s for 7s

and an Optional book in March
SPECTRUM IV
edited by Kingsley Amis and
Robert Conguest
2ls or 128 64 post free

Many SFBC past titles are still in print, and the whole rangs of
femous Readers Union books is now available to members nf SFEC,. For
full details please tick the sppropriate square on the enrolment
form below,

------------------------------ JOIN SFBG HERIE —r et o o e e emomrmom e s

To; SCIENCE FICTION BOOK CLUB s New Enrolments, 10-13 Bedford Street,

LoNDpoN, w.C, 2.
Please enrol me as a member of SCIENCE FICTION BOOK CLUR frOMesnacsoos
(month). T will purchase six consecutive Choices and continue thereafter,
subject to ene month's notice of resignation.

( ) I will pay on recelpt of each bock 7s (plus ls postage),
( ) I enclose 48s (including postage & packing) for six books.
( ) Please send me full details of RU titles available in SFRC,

Overseas and Eire; please remit in advance for a minimum of six books..

T :
hAMEneuocqnopannlnvam-.aouo-o.‘at.euo-oaoao.ooo-Olaoﬂoo-ab...aooo-oqhanu

(Clearly please) - (Mr./Mrs, /Miss)

s
ADERESSGoOGIGEbe004uﬁcoaﬂu.et-sso&eootos-si-ooslato.tnnu‘eoosnsosowoauao

-oeewooqao-.Io.‘-ao.nwnoﬂeln.snonaunen.a.,-wlOoeo'nnﬁaaetonooiu-ooueonaa
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FOR SALE

A. 70 British SFBC editions. Hot a
complete run, but most under Ho.
80, Some with d/j, many of the
earlier books without. The whole
collection.,...£4.10,0 + postage

B. 26 Hardcover SF/Fantasy/Horror
books., Inc. some US SFBC editions
ASTOUNDING ANTHOLOGY, TREASURY OF
GREAT SP (2 vol), STRANGER IV A
STRANGE LAND, BEST FROM F&3F, ete
The loteeese...£6.10.0 + postage

C. Parcels of 5F/Fantasy/Horror,
books & magazines. Bach includes
few U.5. editions of ASTOUNDING,
FANTASTIC, AMAZING, GALAXY, etec,
43 fOTeonenacs £2,0,0 + postage

D. 20 ACE doubles.£1.10,0 + postage

I, Thriller/Western/Deteotivef Pap-
erbacks, 50 for £2.0.0 + postage

F. 10"x8" film stills, oddments &
sets, from Horror/Western/SF/
Thriller/etc films, Prices vary
according to type of astilil,
State your reguirements here

G. 7 Bound volumes of PICTURE SHCW,
July 1949-~September 1956, Thous-
ands of pages for the film fan.
crsosascncaasabdil.10.0 post frae

H. Bound volumes 10 & 11 of FAMOUS
FANTASTIC MYSTERIES (U.S.) Comp.
.with covers., £3.10.0 each volume
The twe for £6.10.0

I, Bound vol. FANTASTIC HOVELS, Vol
Fo.3, comp with covers £3,10.0,

-~ H& I, all three, £9.0,0 + post.=

J. British SF mags, NEW WORLDS, BRE
" ASTOUNDING, 4% fox £2.5%.0 + post

X. U.8, SF mags, ASTOUNDING, AMAZING
fantastic. 20 for £2.0.0 + post

Single items also for =sale on eng-
uiry. Conditions of all items good
to very good. Will send further
details on receipt of BAE snd list
of your detailed requirements.

Alan Coocksey, 2 Chadsmore Terrace,
Nechells Green, Birmingham 7, U.XK.

RATATOSK is a bi-weekly magazine
of news, at 25¢ for % issues{2/r)
from Bruce Pelz, Box 100, 308
Westwood Plaza, Los Angeles, Calif.

THE SKYRACK NEWSLETTER keseps you
informed of news, publications, &
all current events. Available at
2/6d or 35¢ for 6 issues, from Ron
Bennett, 52 Fairways Drive, Forest
Lane, Harrogsate, Yorks; or Hobent
Coulson, RR 3, Hariford City, Ind-
iana, 47348, USA.

FOCAL POTNT is = bl-weekly magaz-
ine of news, from the Fastern U.S.
coast. 25¢ for 25¢(2/m) from Mike
MeInerney, 326 E 13th, Apt 12, New
York, USA, or Peter Singleton,
Ward 2, Whittinghem Hospital, Near
Preston, Lancs, Englang.,

MAKROMEGAS is devoted to genersl
& phillosophical discussion and %o
the misjudged literary form of ex-
pression ~ 5P, The language 1s
Swedish (sometimes partly in Nor-
wegian & Danish). It can be rec~
gived for ncthing or for a little
proven interest. Ususl publication
schedule is four times per year.
Number 10 will be out in March, &
containe a 20«page lettercolumn,
a long editorial article (as usual)
and cther features. The address;
Sven Eklund, Tvisegatan 6, Borlange
1, SWEDEN.

"If you can resd French, you MUST
take a subscription to ATLANTA.Y
(bimonthly). The best Belgian rev-
iew of fantastic literature, inc.
SF/Fantasy/macabre/weird, ete.
Subscriptions are BF 200 for =iz
issues (UK 30/-~, US $4.60),single
copies 5/-, (75¢). EBditor: Michael
Greyn, 28 rue du Cure, Moxhe-Ciplet
Liege, BELGIUM. '

LE JARDIN SIDERAL is one of the:
leading French fan magazineg., It
has been established for six years
and each blg issuve iz 2,5 Francs
(3/645 50¢). Printed in French,
from Jacques Ferron, rue Max de
Yare, Brive 19, FRANCE,
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The Fanzine Foundstion provides three valuable servieces to SF fandomz=

1+ A 1ibrary for readers; any fanzine may be borrowed and enjoyed, and much maj
be discovered that mlght otherwise have been forgotten.

++ Publicity for an editor's fanzine, and an incresse in the number of writers
artists, and subscribers available to fandom, T

+i+ A source of information for the collector & bibliographer,

The Foundatlon doss not have complete files, It will gladly receive all unwanted
fan-publications, Editors are urged to send their mapgagzines to the Foundation,
Only fanzines received by the Foundation will be reviewed and publicised “in the
BSFA Journal, VECTOR, (Circulation 500),

FANZINE FOQUNDATION, c¢/o 71 George Road, Erdington, Birmingham, 23, UK,

q

FANTASY COLLECTOR is published menthly, and is
invaluable to the Pantasy CTollector, -

Tach large issue contains news, inforgation,

@gﬁ E:ﬁﬁw%% and above all, asdvertisements,
METER

Every ilssue contains advertisements to buy, sell and exchange every type of
sclence flctlon/fantasy item, Something you want will be advertised inp each
issue, and you may place your advertisement befors over LOO reaéers for a
very mcdest SN,

L

-

154 per COPY, #1,50 per year, 1/« per issue, 10/6 per year, or equlvalen%
Editor; G,A.Bibby, 714 Pleasant Street, Reseville, Californis, 95678,:U;ELA¢
Buropean Rep; C.R,Kearns, 35 Burniston R4, Hull, Torks, ENGLAND, '

the bibli aa:&a:gmg*pw @5 %’aﬁmmw@

A complete reflerence work is in preparation, whloh will 1list all fanzmines ever
published, It will be available at a modest cost, and will be invaluable to all
f collectors, librarians, and readers interested in fan magazines,

Much informetion remains to be handled, and inevitably, queries will arise, May
we ask all who have an interest in fanzines o contact the address below, Your
aszistance vwill be welcome, no matter what you know nor what you live, This reg-
fuest is especially addressed to current & lapsed editors, and to collectors,

The FANZINE TNDEX has already been reprinted as a prelude ito the Bibliography,
Harold Palmer Piser, 41-08 Parsons Boulevard, Flushing, New York 11355, U,S.4,




RIVERSIDE QUARTERLY is &
magazine of criticism of

gcience fiction.

Fach issue 1 printed by
lithography,and contains
material by amateur and
profeésioﬁal authors; AT
354 por copy, 4 at #1.40
from Leland Sapiro, 3Box
82, University SZtatioxn,

Saskatoon, Sask, Canada,

THE BRITISH SCIENCE FI{TION AdS-
OCIATION is organising the 1966
S.F. Convention at Yarmouth over
Baster weekend, 1966, Membership
of the BSFA will allow ‘eniry at
a reduced. sttendance fee. B

The BSFA offers a regular print-
ed journsl, VECTOR, . the fiction

magazine TANGENT, postal library

bibliographies, etcs: For details
in full write to-the Bon. Sscy.,
Mrs Doreen Parker,
‘Road, Deeping St. James, Peter~
borough, Northants, Overseas &F
readers are invited %o join the
BSFA at special reduced rates,

“_MERCURY a magazine devoted to SF
& the Pantastic (news, oriticism

of books, of films, with photo-
feature). Printed in French, All
details nay be obtained from i~
G.Temey, 50 rue Verlaine, La Plaine
63 Montferrand, FRANCE,

MICROMEGL ~ the Italian fan-magazine
2/~ per copy (L.150) from Carlo
Bordoni, Viale XX Settembre 211,
Avenza-Carrara (Massa-C), ITALY.

LUMEN, is printed in French, and is
available at 2/6 per copy from
Claude Dumont, 19 rue Henrl Maus,

Liege, BBLGIUM

KUOVI ORIZZONWTI is an Itelian fan-
magazine, availsble from Lucio
Ciccone, Via A, Manzoni 63, Naples,
Italy. 2/~ (L.150) per copy. Print-
ed in Italian. '

“WANTED BY THE EDITCR ;- Avcopy
of Dick Eneyts FANCYCLOPEDIA IT
We can agree on a price. Contact
Pete Weston at the usual address

TES BRISTOL GROUP meets every fort-
night; why not droyp in, if you are
a resident or visitor to Bristol.
Contact Tony Walsh, 61 Halsbury R4,
Hedland, Bristol, GLOUCS. ™

THE BIRMINGHAM GEROUP still mests
at least once a month, Visitors
are welcomad, contact Charles
Winstone, 71 George R4, Brding-
ton, ‘Birmiagham, for the date &

rlace ¢f the next meeting.

58 Millfield |

WANTED: Fanzines, Newaslebtters, Cate

alogues, checklists, eto, Lbsolutely
anything and everythirg fannish con-
sidered. Details please to G.Charncck
1 Eden Close, islperton, Jembley, Nx.

WEEN REPLYING TO ADVERTISEMENTS, PLEASE MENTION ZENITH- SPECULATION



WORLDFARE PUBLTCATIONS

ILLY

Listing mest fanzines

Frrm the beginning threugh 1552

Licluding titles, editer's names and data en sach issue
Mere than 140 pages entirely retyped

loeseleaf, indexed, stiff-cevers,

£2,50 pestpaid enywhere (17/6)

A FORE-RUNNER OF THE
" BTRLIOGRAPHY 6F PANZINES © _ OBTATNABLE FROM:*

NOW BEING COMPILED, ¥lehéel Ashley
' 8 Shurlend Avenue
Sittingbaurne, Kent, Englend
Carl J, Brander, Jr.
' S#llskapsvligen 7
Steckhelm 48, Sweden
Dieter Steinssifer
82@0 Resenheim
Dr. Gelger-3tr.l, Cermany
 Celleectrrs Beck Store™
" 1717 Nerth Wilcex
allywoed, California 90028
and frem the publisher

Re-printed and Published By

HAROLD PaILMER FISER .
41~8B Parsens Beulevard, Flushing, New Yerk 11355
. : U‘uSa.&n : ' :




. The 24th World Science Fiction Convention (the TRICON) invites you to
' become a registered member of the Convention.

Reaéers unable to attond the convention (including interested persons
in Britain & Burope) are invited to join at specially reduced rates.

Begide the option of attending the Convention itself, members receive
three printed Progress Reports, and the printed Programme Booklet,
each containing much interesting material.

In addition, members of the Convention may nominate and vote on the
chodees for the Hugo Awards for 1966. 4 nomination form 1ls enclosed
with this igsue of ZENITH; complete it and enclose your membership fee
a8 indicated below.

Overseas members (non-sttending) SL.OO (7/64); U.S. members (non-
i, attending,)SE.OO
Full membership (attending) £3.00 (£1.0.0.)

Return the nomination forms & your registration fee to0j-

24th World Seclerce Fiction Convention, P.0.Box 1372, Cleveland, Ohio.

ZENITH offers a wide cireulation of interested readérs,.good
presentation and low advertising rates. Why not take space in
the next issue for your advertisement 7

Full page £1,0.0.{#3,00} $-page 10/- (§1.50) F-page 5/ {. 75%)
(extra charge for illustrated & electrostencillied material
Advertisements in litho {covers, etc) a2t £4.0.0 page.

Column advertisememts at 64(10¢) for 10 words. Box numbers 1/-
ALL POPY FOR THE NEXT ISSUE MUST BE RECEIVED BY 4th June 1966
Peter R. Weston, 9 Porlock Crescent, Northfield, Birminghsm 31,




SUBSCRIPTIONS TO ZENITH:

United States; 304 each, 5 for $1.50; Albert J, Lewis,
4600 Kester Ave, 4pt D., Sherman Caks, Calif. 91405,

Sweden 1a4h kronor, 5 for 7.25 kronor; Sven Eklund,
Tvisegatan 6, Borlange 1, Sweden,
Italy: 175 lira, 5 for 875 lira; Ricocardo Valla,

Fermo Posta, Torino, Italy.

Germany; L.15 Deutschmerk, 5 for 5,60 Deutschmark;
‘ Waldemar Kumming, 8 Munich 2, HerbtzogspitalStr. 5.
Frence & Belgium: 1.4 F, 14 I, five for 7.00 F, 70 BF;
' Michael Grayn, 28 Rue du Cure, Moxhe-Ciplet,
_ Liege, Belgium,
United Kingdom: 2/- each, 5 for 10/-; Peter R. “feston,
9 Porlook Crescent, Northfield, Birmingham, 3l.

Subsoriptions are acceptable in currency, cheques, & money orders.

Zenith Egg& Issues

Very few back issues of ZENITH SPECULATION remain, Some copies
of issues 5, 6, & 11 are available at 2/~ each, postpaid,







SCIENCE FICTION from DOBSON

Forthcoming titles:~
Frederik Pohl and Jack Williamson TUNDERSEA QUEST 16s net

The exciting search for a man who has mysteriously disappeared
~from the uranium mines on the bottom of the ocean.

Jack Vance STAR KING 16s net

An exciﬁing novel of pursuit and danger in the world of tomorrow.
Kate Wilhelm ANDCOVER AND THE ANDROID 16s net

A collection of first-rate stories by one of 8. F.'s exciting newcomers,
John Carnell (Editor) NEW WRITINGS IN S,F.8 1l6s net

‘A further volume in this well~e¢stablished and highly praised series.
John Rankine INTERSTELLAR TWO-FIVE 18s net

A novel of adventure and danger in which the crew of a crashed space-
ship transport their stricken vehicle across an alien planet,

Isaac Asimov FANTASTIC VOYAGE Z21s net

The incredible story of a journey into the infinitely small - into the
very bloodstream of a man suffering from a clot of blood on the brain
preventing him from divulging vital secrets essential to the security
of the West, Within his body four men and a woman;placed in a

- special submarine and reduced to the size of a molecule, battle to
cauterize the area before they return to normal. A full length novel

ALSO AVAILABLE - TITLES BY THE WORLD!S LEADING S;F.WRI_TERS
Poul Anderson - Brian Ball ~ Robert Baternan - Robert A, Heinlein
Lloyd Biggle Jnr -~ Arthur Selling - H, L.Gold - Alan E, Nourse -

Eric Frank Bussell

Plaease writé for full st

DENNIS DOBSON
80, KENSINGTON CHURCH STREET
LONDON W, 8.




